Ta'king Risks: Stir up new excitement with mixed-media
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Jennifer Gardner plays
up one element in her
city-and landscapes—
brilliant color—creating
work that’s expressive

and full of joy.

By Jessica Canterbury

enniler Cardner is o sk taker, She lell her na

tve England ta move (o the United States, gave

up a steacdy income ta he a full-time artist, and
now pushes boundaries with her colorful interpreta-
tions of the landscape. This aspect of ber persanality
translates to her paintings, as well: They're nol pre
cious, and never safe. Overflowing with electmilying
color and textured layers, Gardners works—whether
tity- or landscapes—are full of spirit snd energye

Yet the artist dovsn’t see her artistic stvle as o
reflection al her adventurons pessanal lile, “T think
it's probably a result of the fact that 1just ike brigh,
happy colars,” she savs, trow ber hone in North
Venice, Fla. “Mos! of the l:enlllh that come in e see
myrwericat art shows all say T paint happy paintings,
and 1 hadnt really ﬂlmwhr of it hefore, hut I EIEsS
thuat’s probably true ‘)uczum 1 have to he happy when
T painding Hhen!”

She admits that it's hard not 1o he pleased with
hier eurrent situation: When the artist isn't paindng,
she’s traveling, skiing, walking the brach or attend-
ing mt festns ds. But this vt abways Gandoer's life,
Less than 10 YRAIS Ag0, she was ]l- ing in Fngline
snd practicing law In 1999, she and her hmb anl
moved to Bedford, N and shortly thereafter she
decided 1a revisit Ilr‘l (‘bl]llll(’(i\] Ilr\llh-, Uf IMlU’.IJlL,
Lnsuceessful attempts in ails led Candner 1o seek
vut Linda Obremsld, 4 local ardst who tanght pas-
tels, That was in April 2001, and by that August,
Cardner had aleeady sold her first pastel printing,

Sun In the City (top; 22%x24)

City Sunvise (bottorm; 22V:x24)

Clty Sunset (opposite; 19%:x18}
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Fields and Clouds (20x22)

Herarl-making picked up speed s, fust foreand 1o
2004, she’s new a suceessful, full time pastelist.

“1 didn’t know what Twas going to do when [
noved to the TS, hat 1dicd knew that Dausn's going
1o go back into e says the artist, laghing. A liher-
ating decision, to be sure, but Cardaer found it quise
seary ws well “T saw coming to the ULS. as un op-
purtumt\ o do samerhing dlﬁcrcnt 1 didut want (o
v Lo the U8, to de the same old stuff it Tawas
dring in England. Otherwise, then: wonldve heen
no point in coming here. T really do think that Fve
got mare contrel eaer my dcstm\ neny,” sl siys.

Sinee reldndling r her ereative f e, the artist has
shown herwork in soany national juried exhibitions
and has carned various awards, including seeund

place in the Abstracl & Non-Objective categrory in
The Posted Jonenals Sth anmual Pastel 100 competi-
tion. Tt does seem that the chunces she's laken have
proven to be well worth the risk.

A Pop of Color

Cardner isn't interested in hyper realism. Hers is
a quest for imaginative expression and vivacity. as
eviclencod in her distinet marks and bold palette. Tts
astvke that allows the artist to convey both her love
af the conntryside and the pulse of the vity.

“1 strive to puint interesting light effects.” says
Guarduer, “T look lor intrigning shapes and patlems
in o seene and wonder how Lean pull them ingether
inla a eohesive painting—this applies whether I'm
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vonsidering a cityscape or landscape. I'm attracted to poten-
tally chiallenging and vibrant color combinations.”

Citry Sunrise {on page 39} s just one of herworks that con-
tuins such comhinations, The artist recalls eatching the mom-
ing light from a San Frncisco botel windo. =1 jost gol Tucky
and opened the enrtains al the right tine, which was probably
around 6:30 wm, All the huildings in San Francisco are a very
pile color, mast of them are whites ane pastel colors. The san
was very bright when it started ta rvise, and when it struck the
‘)mldmcu il turned ehis - amazing set of oranges and vellows.
(Jb\mmh I putin all the pumples and saan Decavse that's what

womld make the vellows pup the mast,” she says.

Lhis painting  as are wnost—is a resnlt of travel, which
the artist finds creatively vital 1 need to ravel 1o see new
shapes and colors,” she savs, “All of a sudden something I
sve sparks a light in the dt'r.'pui recesses of my brain, and a
new series of paintings or ideas is born—evenmally, Talways
cume back from a 1rp overflowing with ideas, but same
Limes they don’t actnally evolve into a painting for ancthe
conple of vears. Some subjects take o while to tackle,” SAVS
the artist

California Poppies and Hilis {18x20)
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About the Artist

Jennifer Gardner (vwwrjen
nifergardnercom) was raised
inWindsor, England, and lived
there until 1999, Naw in North
" Venice, Fla, she pursues art full
time and exhibits her pastel
paintings In juried shows and
varaus art festivals through-
aut New England and Florida, She's a juried assaciate
murnber of the Pastel Saciety of America and member of
the Southwest Florida Pastel Society. Her painting, City
Sunset (on page 319), won the Mabon J. Childs Memorial
Award at the Arts Guild of Old Forge's 2006 Northeast
Mational Pastel Exhibition. Gardner is represented in
Massachusetts by Poweers Gallery, in Acton, and The
Walsingham Gallery, in Newbuaryport,
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Spanish Sunflowers 1) |24x18)

a2

Citvscapes can be especially daunting sub-
jocts because of their detail, and detail isn’l some-
thing Gardner wants in her finished piece. Fora
cily seene, she works tronn digital reference photos
te plan ont her compuositions, T have to break the
baildings desr inta hlocks, and Jook at the mone as
compositions—ignone: all the detail Whidever detuil
ends up in the paintings is resdly only in my head and

it's a result of how the paszel has been applmrl and
what Tve seen develuping us slmpc:a un the puper,
which 1 then wark to my advantage ™ she says,

Omes her compesition s planned . chramatic en-
erge—ruther than local color—becnmes Lop prionity.
”I'vc never really painced swith anything other than
intense colurs,” swvs Gardner, “Having said that, my
paintings have becone Lrigliter and mnore vibrant
over the vears.” While an imagined color scheme
isn 't nocessarily casy to pull off, che artist s i
ing the paletze helps. 1 just pick ealnrs that 1like
and Think are poing to work, bat [ don’t really ga

overhuanl with them, 1 probably pick sround five
codors as my base colors, and then 1 pick avariety of
ditferent values aronnd those colar chioives L ereate
my full enlor paletre.”

Modern Effects

Textred Tyers are also a signature effoct; the artist
sinply finds chem more viseallvinteresting, Ceitain
surbices ulso help to achieve texture. and a favorite
suppordis Senneler La Carte, Garduer has also
started working with Kiity Wallis paper “Especially
now that Tve started with Kity Wallis, T osing
more and mere lavers of colon” she savs.

She begins o composition sketeh in Nupascels.
The next step is laving out where she wants her
brightest and darkest colors, hut ever sa lightly,
sothere’s pussibility for desipn changes. The artist
then works all over the paper. introducing color
and lavering soli pastels {Schmineke, Sennclier,
Maount Vision, Rembrandl) lit‘{fpi(lg blending
to an abselute minimum o preserve the viliuney
of the pastel. Reinforcing and exaggerating calors
comes inab this stage as well T she'’s working on
Willis, she starts with an alechal wash vnderpaing-
ing. heing careln’ nol G eovers upa ot elthe puper
Otten she'll de a conple of these washes in varions
aress, which often results in shapes sevendipieusly
evolving on their owm,

“When I get about three-guarters of the wav
through the pastel application, T then start sketeh-
ing all aver the painting again [with the harder
Nupastels_ to reinforee ontlines, to introduce odher
shapes.” says Gardner. “Because a ot of the tine
when T painting, ' not actally sticking rig-
arvusly to a drawwn outline; T know apprcmmarcl\'
where hings are going and roaghly where things
were, bt becnse Twant it 1o leok mone eypessive
and a little more abstract, P'm oot really rigarous
abuut whiere I putting the pastel. And all kinds of
Ty little shapes can evolve when yon do that.

“Sonetines the painting doesn't setualle end up
ned like the initial sketch " shee savs, “but as long as
itsworked chrongh a process—the compesiton s still
warking, aic the lights wyd darles are stllwhere Dwant
theenn o b, whieh in theory should be st one of the
[veal puints — they still work.” Even her more trudi-
tional, impressivnisti: Landseapes, such as her popular
popps feld soenes (see Coliforvia Poppies and Hills,
on page 411, demonstrate this approsch. “Fuen with
those. 1 still do the omtline sround the edge. hecnse
it has a more contemporary sppearance to me. 1t sell
hiss a stight distinetion, as opposed to purely impres-
sionist pambings. Senetinmes Tean push el turther
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tonwnd] ahstraction, Tike my Omeage Croee paintings
(see helonwl and echer tmes they're sEll quite impres-
sianistic bnewirh o slighr edge.”

Tmagined color also helps Cardner acoomplich
her goal ol work rthat Teans mare coward ahstrae-
tion. “1 think when vou put unnsnal colors side
by sicler, that it just has a ditferent resonance with

SO pcnplc in the same way that it does with me,”

shie suvs “Thut's why 1 love Mouvt's paintings.,

Throughout my whole life, I've only ever really

liked T e ssianists’ p.unhn-'\ but ||th|)utf||

WIS ey men an Monels wark, and he ol lm.‘.h'
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‘
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Orange Groves and Hilis (20x18)
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[z his paintings with veny interesting eolors—ii's
onlyvsinee Pve started to paint that T've wanled la
get more abstret.”

And \.t‘l the unknewn is SENONVINONs W ith als-
straction. “When | start a p 'xlllllllj_ 1 really enjow
it savs Gardner. “But there’s abways that moment
before [ start when 1 think, have | got enough
time to tackle this? Am Xin the right wood for
tuckling something comples wnd large? But vou
Lave to take that initial slc:p. (2]

Jession Conterfung s assoctate cotar ol The Pasted fouvaal,




