From Above 2 (22x16)

36 The Pastel Journal «



Jenniter Gardner

A need to “see what happens” has driven the
artists evolution in style—from impressionistic
to abstract—with prizewinning results.

BY AMANDAMETCALI

Wil

Jennifer Gardner likes to begin a new painting
without any preconceived ideas. “l try to clear my mind of any specific plan as
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together,” She adds that she doesn't categorize

like” and “dislike” columns. In

colors into

it’s the interaction of colors that grabs her

one result b

this provides greater freedom

a growing expanse of colors she might not hs

known what to do with previously. “It surprises

me how some colors that [ might not have looked

at before now look far:

re interesting,” she says.
Take gray,
i
bright colors of romantic lighting, but as she stud

ied other artists’ abstracts, including those in her

for example. She never used much of

n her landscapes, which she infused with the
|

own personal collection, she discovered the pres-

ence of grays and noticed how much it allows

sther colors to pop.

In fact, in From Above 2, the grays and dark
tones on the left were the first to appear. To the
cityscape painter within her, the strokes resembled
a roadway, and the abstract artist she’s becoming
then added colors and shapes that evolved into the

buildings on the right

Urban Perspectives
When painting cityscapes, Gardner concentrated
ng

at the sheer height of these

on San Francisco, Chicago and New York, enjoyi

the unique perspective th
lar
rare opportunity to look down upon her subjects
A !

From Above 2 started to meld into

along with the

2e cities could bringto a painting

&

s0, the shapes and colors

d

familiar view
point, following a more conscious thought process
than most of her abstract work

To paint this way—reacting more than plan-

ning—requires technical mastery, plus confidence

and curiosity. Gardr v knows quite what will
unfold on the surface. While some pieces don sat-
isfy heras much as others, shek excited every day to
see what transy }

res. And when the day is over,
enjoys the pleasure of tidying up in preparation for

tomorrow and a new creative \"P}\‘HLIHZI‘-‘ m

Amanda Metcalf, 2 former editor for North Light fine art books, works in New
York Gty as a freelance wriser and public relations professional
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